
TFC Calendar
SEPT 11, 18, 25 Rehearsals
OCT 2, 9, 16, 23 Rehearsals
OCT 27  PERFORMANCE, 4-5 pm, 

Rincon Congregational 
Church, 122 N Craycroft 
Rd.; call time is 3 pm

OCT 30  PERFORMANCE, 7-8 pm, 
Quail Park Senior Liv-
ing, 9005 N Oracle Rd in      
Oro Valley; call time is 
6:30 pm

NOV 6, 13, 20 Rehearsals
NOV 27 NO rehearsal
NOV 30 PERFORMANCE, 11 am-   

12 noon, Reid Park Craft 
Fair, (outdoors under a 
tent w/mics provided); 
call time is 10:30 am

DEC 4  Rehearsal
Dec 7 PERFORMANCE, 5:30-   

8:30 pm, Tucson Botani-
cal Gardens in the Educa-
tion Bldg; call time is 

  5 pm
Dec 22  PERFORMANCE, The 

Greening at St Philip’s, 
time TBD

All rehearsals meet from 7-8:45 pm in the 
Children’s Chapel at St. Philip’s In The Hills 
Episcopal Church, Campbell Avenue at River 
Road.  Please bring a stand and plan to arrive 
10 minutes early so that you can get set up/
warmed up/talk to your friends!  Send any 
questions to TucsonFluteClub@gmail.com.

Flute Notes
September/October 2019

Got News?  
The next Flute Notes deadline is 
November 1.  Send your news to 
sandyschwoebel@aol.com.  

President’s Letter
 Wow, so much has happened since our last issue of Flute  
Notes!  TFC held a very successful Members’ Recital last April,  
with Music Director Juan Montoya leading us through the concert.  
This was paired with another fruitful Silent Auction, which netted 
our club some additional funds to put towards our 50th Anniver-
sary Celebrations in 2020.
 TFC also held its Annual Meeting that day, and reelected all 
members of the Board, PLUS we welcomed Caleb Hathaway as a 
new board member!  Officers and board members are listed on 
page 6.  We give many thanks to Judy Bolt for serving as our past 
President (and also thank her for continuing to serve.)
 During the summer, TFC had four ensemble sight reading 
sessions, which are always fun and give us a chance to hear new 
repertoire (some of it will be in your folders this year).
 August is our traditional month off, but many TFC members 
traveled to Salt Lake City for the National Flute Association Con-
vention.  This year there was a Tribute to Phil Swanson, our 
founder (and co-founder of the NFA).  Spearheaded by TFC mem-
ber Gwen Powell, it was a wonderful event.  There were speakers, 
performers (including TFC members Christine Harper and Deena 
Reedy), and a flute choir, which I was priviledged to conduct.  The 
commissioned piece, “For Love of Swans”, was played beautifully.  
Pictures from the convention are on page 5.  Be sure you don’t 
miss the wonderful story (also on page 5) about an amazing jour-
ney that has just begun for one of Phil’s flutes.
 Fall rehearsals start soon, which means it’s time to pay your 
dues!  A membership form is attached.  You can mail your dues in, 
or simply give them to Jerry, Judy or Sandy at any rehearsal.
 TFC member Carol Christofferson, who conducted the July 
sight reading sessions, is holding a Music Theory Bootcamp 
on September 6 and 7 at Pima College, West Campus.  This is a 
great way to get answers about what you don’t know about music 
theory!  Contact her at cchristofferson@pima.edu for more info.
 Your board has been hard at work finalizing plans for TFC’s 
50th Anniversary year.  We are spreading the celebration over the 
ENTIRE year.  Please save the dates March 4-8, 2020 for rehearsals 
and concert with special guest Ricky Lombardo, who will lead 
us through a concert of his works.  More info will be coming to 
your email box soon, so be sure you are signed up to be part of the 
TFC Yahoo Group (see page 4).            — Sandy Schwoebel, President

TFC is supported in part by 
The Arts Foundation for 
Tucson and Southern Arizona.



Spotlight on:  Sue Agnew
by Jerry Ervin

page 2 continued on page 3

 Was it fated that Sue Agnew 
would major in music educa-
tion? After all, she was born in 
Stillwater, OK, a college town of 
45,000 that is home not only to 
Oklahoma State University (OSU) 
but also to the national honorary 
band sorority and fraternity, Tau 
Beta Sigma and Kappa Kappa Psi.
 A more likely explanation 
is that Sue’s whole family was 
musical: Her mother, a professor 
of mathematics, played the piano 
and sang. Her father, a professor 
of history, also loved music. 
“They subscribed to the concert 
series at OSU and often took us,” 
says Sue.
 Sue doesn’t remember why 
she picked the flute as her 
instrument. “I just told my mom I wanted to play 
flute and she said, ‘That sounds good to me.’’’ 
Besides, Sue adds, the instrument was easy to 
carry. 
 Among her four siblings, two brothers played 
French horn, another played clarinet, and her 
sister played oboe. “We all had lessons,” says Sue. 
“In the summer we couldn’t just be allowed to 
hang around the house and waste time!” And like 
Sue, all her siblings are still involved in music to 
some extent.
 Sue remembers attending summer band 
concerts at OSU even when she was very little. 
“There was an old band shell in the park . . . 
you know, the old-fashioned, small town thing.” 
And the band was open to participation by high 
school and even junior high school students, 
so the outcome was a natural: “We went to the 
concerts when I was little, and then I played in 
them when I was in junior high and high school.”
 Sue remembers being a good student, “But 
flute was the thing I was good at the most.” 
She’d started it in grade school and was playing 
quite well by the time she was in high school. 
“But I never did sit first chair in the high school 

band,” she notes with a rueful 
smile—possibly because the band 
director’s daughter was also a 
flute player? “But in All-State 
Band,” she adds coyly, “I placed 
ahead of her.” 
     “Since I was good in music,” 
she continues, “I just went into 
music in college.” She attended 
OSU, the hometown school. And 
therewith one of life’s strange 
intersections: “When I was a 
sophomore, Gwen Powell moved 
to Stillwater and became the flute 
professor at OSU.” [For those 
TFCers who may not know, Gwen 
subsequently came to Tucson, 
where she taught in the School of 
Music at the University of Arizona 
and her husband, Dick, was a vice 

president. Gwen also served for a time as TFC’s 
director.] 
 Sue remembers her OSU years fondly, taking 
lessons with Gwen and playing in a woodwind 
quintet. (If you’re in the mood for a good story, 
ask Sue or Gwen to tell you about being stopped 
by a state trooper when Gwen was driving Sue 
and several other young female flute students to 
a Jean-Pierre Rampal masterclass in New Mexico.) 
 During her undergrad years, Sue got married. 
After she received her B.A. in music education, 
her husband’s educational and career pursuits 
saw the couple moving around quite a bit. 
She had a number of occupations: She taught 
flute privately, did a stint as a high school band 
director, and worked in retail. 
 During this same period Sue had to deal with 
a serious personal health issue. The experience 
left her with a conviction she still carries with 
her: “You don’t always get to pick what happens 
to you. It sort of became my guiding principle 
that when something was presented to me as 
an obstacle, my reaction is not to bemoan, but 
rather, ‘Well, OK, how am I going to handle this 
situation going forward?’”
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 That lesson fostered an enviable adaptability 
that has proven itself repeatedly for Sue ever since. 
For example, soon after college she found herself 
working as a typist. Standard pink-collar stuff, you 
say? Not so for Sue: Those were the early days of 
what was to become known as word processing. 
Sue had landed on the ground floor of what would 
become a career that she could scarcely have 
imagined when she was playing flute in those OSU 
summer concerts. 
 Technology was constantly advancing, and Sue’s 
skills improved apace. She gradually moved up 
from using an IBM Selectric typewriter (some of 
us will remember changing type fonts by manually 
changing little type-head balls) to operating a large, 
dedicated typesetting machine. 
 And Sue didn’t stop at learning to operate in-
creasingly complex machinery. She would often find 
herself making suggestions to her bosses and their 
clients about revising this or rewording that. Usually 
these offerings were well received; clearly Sue was 
not only skilled at operating the hardware of the 
trade, but was also developing the eye of an editor.
 Quite apart from Sue’s evolving professionalism 
as a wordsmith, during these years she and her 
husband, Tom, had the opportunity to live in some 
interesting places. 
 When Sue and Tom met, he was an industrial 
helicopter pilot. In the early 1980s he worked for a 
company that was doing electromagnetic mapping 
and carrying out other construction-related 
activities in the Caribbean. Thus the couple lived 
for about six months in Turks and Caicos. (Picture 
a collection of tiny, sun-drenched, white-sands-
and-azure-waters islands to the southeast of the 
Bahamas and you get the idea.) ’Twas beautiful, Sue 
acknowledges, but the work was dangerous. As she 
summarizes the end of that period, “We basically got 
tired of going to friends’ funerals.” 

 Back on the mainland, Tom decided to 
enter a pre-med program at Washington 
State University in Pullman and then medical 
school at the University of Washington 
in Seattle. Sue’s prior word processing 
employment and her nascent editorial bent 
came to her aid, enabling her to find work 
as a technical writer in an engineering firm. 
That position led in turn to employment with 
a medical journal based at UW. 
 Once again fortune smiled upon Sue, 
as the journal was published under the 
imprimatur of the very prestigious University 
of Chicago Press. It was a great line to add to 
her resume, and the connection would open 
several doors for her in the coming years.
 In the mid-1990s, Tom accepted a medical 
residency at the University of Arizona. By 
coincidence, Gwen and Dick Powell had 
moved here a few years earlier. The prior OSU 
connection was quickly reestablished, and 
through Gwen, Sue linked up with TFC. Sue 
and Tom remained in Tucson for four years, 
during which time TFC celebrated its 25th 
Anniversary and Sue served on our board. 
 When Tom’s UA residency ended, the 
couple moved back to the West Coast. In 2002 
they divorced, and Sue elected to return to 
Tucson. Fortunately, she was able to bring her 
University of Chicago Press employment with 
her, and she continued working with them 
until 2008.
 Back in Tucson, Sue rekindled her 
connection to TFC. In doing so, three special 
things happened: Former TFC member Nancy 
Patchell got Sue involved with the wind 
ensemble Sonora Winds. (“I was planning to 
play with TFC, but Nancy said there are more 
guys in Sonora Winds.”) Also, former TFC 
member Lorraine Callahan hooked Sue up 
with a book group. And Sandy Schwoebel left 
her job at St. Philip’s in the Hills Church, right 
at the time Sue needed part-time work. 
 That part-time job eventually became 
the full-time position of Director of Commu-
nications at St. Philip’s, which lasted 15 years. 
Though now retired from that position, Sue 
remains active in the life of the church. 

continued on page 6
OSU student woodwind quintet, 1971.  Sue is far left.



Duets?  Trios?  Or More?

 TFC needs a few small groups to perform as part 
of our December 7 concert at the Tucson Botanical 
Gardens.  This is a Holiday Concert, so your repertoire 
should reflect that.  If you have an ensemble that can 
play one tune or a few, let Sandy know — and if you’d 
like to be part of a group but aren’t in one yet, please 
also let her know and she’ll try to put some groups 
together!  Email her at SandySchwoebel@aol.com.

TFC Instrument Policy

 As most of you know, TFC owns both an alto and 
a bass flute.  The first priority for these instruments 
is for use in our flute choir; however, if/when they 
are not being used by the ensemble, they are avail-
able for members to borrow.  We do not rent these 
instruments out, and they may not be shipped to a 
member or returned via shipping — transfers must 
be done in person.  Any exceptions to these policies 
must be approved by the Board.  Those interested 
in borrowing an instrument should contact Sandy 
(sandyschwoebel@aol.com) or another board 
member.

Donations

 Did you know that TFC is a 501(c)3 organization?  
As such, all donations are tax deductible to the extent 
allowable by law.  There’s a space on the membership 
form for donations, and we appreciate them all.
 Another way to donate to TFC (that doesn’t cost 
you any extra) is to sign up with Amazon Smile.  
Then, each time you purchase something on Ama-
zon, a small portion goes to support TFC.  Here’s the 
unique TFC link to register yourself (click on it direct-
ly, or copy it and paste it upon signing in to Amazon): 
https://smile.amazon.com/ch/86-6089132 

Seeking Commercial Members

 Do you know someone with a business?  Encour-
age them to support TFC by joining as a Commercial 
Member!  This is open to ALL businesses, not just 
musical ones.
 We are having a Commercial Members Special 
right now — those who sign up by September 30 
get 22 months of commercial membership for only 
$100!  Not only does that save them $20 off of the 
normal rate, but they also get an ad in each newslet-
ter, links from our website to theirs, and acknowl-
edgement in each printed program.  A printable flyer 
is attached to the newsletter, or they can write to 
TucsonFluteClub@gmail.com.  Please pass the word!

Join our Yahoo Group!

 If you are not receiving messages from Tuc-
sonFluteClub@yahoogroups.com, then you are not 
subscribed to our list.  This is important, because it is 
the main way we communicate about rehearsals and 
performances.  
 To join the group, simply send an email indicating 
your interest in being part of the group to:  
tucsonfluteclub-subscribe@yahoogroups.com. 
You’ll get a message when you have been approved.
page 4

Juan Montoya Receives Award

 Recently, the Government of Colombia and the 
City Council of Medellín awarded TFC Musical Direc-
tor and UA alumnus Juan Montoya with the Order 
of Merit Don Juan del Corral - Silver Category. The 
award is one of the highest honors for a citizen to 
receive and commends Dr. Montoya’s successful 
music career.  For more details, see his website, 
https://www.juandmontoya.com/



Phil’s Flute Begins New Journey

 It was a chance encounter, really.  Chris 
Harper had just finished telling Sandy Schwoebel 
about Phil’s Yamaha flute — about how Phil had 
purchased it to put the C foot on his Miyazawa, 
and then given the headjoint and body to dif-
ferent students.  In Salt Lake City, at the NFA 
convention, this flute would finally be reunited. 
Then Erik Swanson, Phil’s son and master repair-
man, would fix the flute up. The family wanted to 
donate it to someone in need of a flute.
 Later that evening, Sandy and Chris heard Kh-
anyi Mthetwa speak.  The Myrna Brown Interna-
tional Scholar for 2019, Khanyi spoke about her 
difficulties as a youth in locating a flute, finding 
lessons, and her troubles becoming a profes-
sional musician.  Suddenly, Chris and Sandy had 
an epiphany: perhaps Khanyi could help?!

TFC at NFA, August 2019

 Plans were hatched with Erik and Khanyi 
to pass off the flute so that she could return to 
South Africa with it and find a worthy home. 
Khanyi set up a campaign on social media to ad-
vertise the flute to ANYONE in Africa who needed 
one, who could not afford it, and who dreamt of 
becoming a professional musician.  Khanyi also 
donated one year’s worth of free lessons to the 
recipient, and has also found a repair person to 
donate free maintenance for a year.  
 You can read more of Khanyi’s amazing story 
at https://theworldnews.net/za-news/news24-
com-watch-soweto-flautist-becomes-first-african-
to-win-international-music-scholarship?fbclid=I
wAR2eaI_78OgSTSTMoAlKG188WNC8SCFb1Uue
lC0-SU8eRj3BsJBn6X6e41M.  We’ll be sure to keep 
you updated as the story progresses!

L to R: Erik, Sandy, Khanyi (with Phil’s flute), Chris.
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photos courtesy of Rebecca Malone, Tomomi Katz, 
Shelley McEwan & Sandy Schwoebel



TFC Board of Directors

Sandy Schwoebel, President; sandyschwoebel@aol.com
Caleb Hathaway, Vice-President; cdhflute@gmail.com 

Jutta Elguindi, Secretary; jelguindi@hotmail.com
Jerry Ervin, Treasurer; skylineflutes@gmail.com 

Judy Bolt; jbolt1945@gmail.com
Marianne Eraldi; ms_eraldi@msn.com

Jill Klein; jagjill@aol.com
Laurie Mering, Concert Coord.; lauriemering@comcast.net
Paul Scott, Yahoo Group Coord.; waterhorse@ultrasw.com

Karen Ward-Parente; wkflute@comcast.net
Juan Montoya, Music Director; jdmv1@hotmail.com

Non-board Appointments

Jan Smith, Librarian; Jutta Elguindi & 
Pat Spoonamore, Assistant Librarians; 

Sue Agnew, Publicity; Heather McKeag, Historian

 Sue the musician, Sue the traveler, Sue the 
editor. How about Sue the person?
 “In the ’20s, my [maternal] grandfather, who 
was Canadian, built a cabin on [the Canadian 
shore of] Lake Superior.” Sue adds that it wasn’t 
much. “It was just a tiny place; it’s miraculous 
it’s still standing. We went there every summer 
when we were kids,” Sue says. 
 This was in the pre-interstate highway days, 
and Sue recalls that “It was probably a five-day 
drive [from Oklahoma]. We’d have just a few days 
there and then have to come home.” The original 
cabin and a more modern structure—with the 
amenities of electricity and running water!—are 
still in the family. Sue’s sister, who has become 
a Canadian citizen, lives there and Sue spends a 
few weeks there every summer.
 As for Sue’s non-flute hobbies, it’s hard to 
know where to begin. As a child she had been 
interested in making books—physically making 
them, including the covers—as part of her 
authorial and artistic endeavors. In fact, she’s 
always been interested in what she calls the “fine 
craft” aspects of art. 
 For a time she made jewelry, which led to 
making polymer clay beads that one bakes in 
an oven. Then there’s “zentangle,” which Sue 
describes as “a mindful drawing practice.” (I 
had to Google it.) And her recent retirement 
has allowed her to get into a kind of watercolor 
painting: She drips paint from shoulder height 
onto a paper on the floor, making a pattern 
of dots on the paper. (Facebook users can see 
examples of some of this work on Sue’s Facebook 
page.) “I call it ‘Seurat Gros,’” she says. 
 Though her TFC connections stretch back 
decades, Sue may not be personally familiar to 
some of our newer TFC members because Sonora 
Winds usually rehearses the same night as TFC. 

PO Box 24688, Tempe, AZ 85285-4688

www.arizonaflutesociety.org
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Spotlight, continued from page 3

(Sue does, however, plan 
to try to play with TFC 
for some of our 50th 
Anniversary concerts.)
 Even when she can’t 
perform with our en-
semble, Sue contributes 
to TFC by being our 
Publicity Chairperson. 
In this capacity she 
ensures that the local 
media are aware of our 
concerts, and she creates colorful and imagina-
tive posters about them for public distribution. 
 Perhaps less obvious to TFC members (unless 
they’re also members of the National Flute 
Association), Sue prepares and submits quarterly 
writeups about TFC’s activities for the “Across 
the Miles” column in The Flutist Quarterly, the 
NFA’s journal. “It’s tricky,” she says, “because I 
have to write about events several months in the 
future as though they’d already happened.” 
 Clearly, Sue stays a busy lady. Thanks for all 
you do for TFC, Sue. We have been and continue to 
be greatly enriched by your presence among us! n

Sue’s Mt. Lemmon flyer for TFC.


